REAFFAELLA GIOCRDAND
More drama and love
| “Tu nen mi perderai mai” in Mi-
lan] “Tu non mi perderal mal” = “You'll
naver lose me” is the fils of the new solo
by Roffaella Giordana,/ Sosta Palmizi, cre-
ated with the intention of translating with
movements “in space[...] the words which
resound in fime,” porticularly the ones
eontained in the biblical "Seng of Songs.”
One would never suspect this inspiring
subrext if Giordano herself didn't declare
il. She enters the stoge, in constant full light,
walking from behind the stalls, dressed in
a dork beurgeais skirh, an “imprimé” shirt
and g vary "bon ton” litls bag, install: her
self here and there, maintaining slow, siiff
movements and positions, lying dewn or
resting on ons knee, an elbow, a hand, or
shanding siill.

Her behaviowr is that of @ woman
deeply invalved in her own feelings, most
by i silence, without music, or occosionally
la o subfle acho of papular songs when
appropriate to the low of her thoughts. The
audience i3 called on lo take part in i, to
fune in, Il's @ very infimate, delicate sola
performance, based - for as lang as the
dance and the spectaters’ aftention lasts
- “on love ond i absence.” Giardano ex
plains postically: *|n the meshes of writing,
the power of fime is inscribed, ond also the
space thel halds, speaks of what rests with:
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in i, | am o plece of histary, voices of the
livirg end the decd walk with me, love gove
birth e me. The weave of gestures carries
the theme of love. Perceplion of an exisk
ing relationship is dlive, love pushes ond
misses an unfound you ond a me: space
and time know things we cannat know, this
loneliness is born in breathing and can live
only because it is belng watched

Aftar her last hilariows, grotesgue
creafions fer a small, carefully chosen
grovp like “Guore” it seems that Raffasl
Iy is new dealing with o need to express
a more mature reflection an herself, draw-
ing attenfion not only to her beauty, shong
presence ond oppeal for audisnce’s ayes,
but alsa to her soul, threugh o calm, sin-
cera revelation of her imperfections, like
her big hands, the cnes of a “normal”
housewife, aftached ta her slagant bady.
This is an interesting, postic developmeant
in Giordeno's werk and much more dra-
mafic than her post soles,

Elisa Guzzo Vaccarino

MNext performances: January 25 Bari,
Teatro Kismet Opera; February 25
Pontedern, Pontedera Teatro;

March 18 Lengione, Teatrs Petrella
and March 28 Castiglion Fiorenfino,
Teatre Comunale; April 28 Polverigi,
Inteatre and May 7 Costiglioncello,
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